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Bessy, Maurice, Orson Welles: An Investigation into his Films and Philosophy and Modern 
Film Scripts, The Trial: A Film by Orson Welles (Robert A. Haller), 8:2:36. 

“Books: Critical Bibliography” (Peter Bukalski), 8:2:25. 

The MGM Library of Film Scripts: Adam’s Rib; Ninotchka; North by Northwest; Singin’ in 
the Rain; A Night at the Opera; A Day at the Races (Michael Schlesinger), 
8:3:32. 

Simon, John, Jngmar Bergman Directs (F. A. Macklin), 8:2:38. 

Weinberg, Herman G., The Complete “Greed” of Erich von Stroheim (Frank Manchel), 
$:3:33. 


VOLUME IX 


Authors 
Riskind, Peter, ‘‘Pat Garrett and Billy the Kid,” 9:2:1. 
Coffey, Barbara, “Art and Film in Francois Truffaut’s Jules and Jim and Two English 
Girls,” 9:3:1. 
Dempsey, Michael, “Savage Messiah,” 9:2:9. 
Hirsch, Foster, “The Hireling: The Rules of the Game, English-Style,” 9:3:17. 
Houston, Beverle and Kinder, Marsha, “American Graffiti,” 9:2:32. 
Klein, — by. 4 eudlly Night: A Truffaut Retrospective on Women and the Rhetoric of 
ilm,” 
Macklin, F. prety “Class Should Tell: Robert Aldrich’s The Emperor of the North 
ole,” 9:1:36. 
Peary, Gerald, “Orphan in the Storm: Son of Kong,” 9:2:25. 
Polhemus, Helen M., “Matter and Spirit in the Films of Robert Bresson,” 9:3:12. 
Ringel, Harry, “Blacl-mail: The Opening of Hitchcock’s Surrealist Eye,”’ 9:2:17. 
Ringel, Harry, “Walking Tall,” 9:4:1. 


Rodrigues, Eusebio L., “Phantom India,” 9:1:23. ' 


Simon, John, “John Simon on Jan Troell,” 9:4:9. 

Teush, Bart, “The Playground of Jean Vigo,” 9:1:11. 

Wollen, Peter, ‘‘Structuralism Implies a Certain Kind of Methodology” /interview, 9:4:21. 
Wood, Robin, “I Was Always Wanting to Evaluate” /interview, 9:1:1. 


Articles 
“American Graffiti.”” Beverle Houston and Marsha Kinder. 9:2:32. 
“Art and Film in Francois Truffaut’s Jules and Jim and Two English Girls.”’ Barbara Coffey. 

“Blackmail: The Opening of Hitchcock’s Surrealist Eye.” Harry Ringel. 9:2:17. i 


“Class Should Tell: Robert Aldrich’s The Emperor of the North Pole.” F. Anthony Macklin. : 


9:1:36. 

“Day for Night: A Truffaut Retrospective on Women and the Rhetoric of Film.” Michael 
Klein. 9:3:21. 

“The Hireling: The Rules of the Game, English-Style.” Foster Hirsch. 9:3:17. 


“I Was Always Wanting to Evaluate”/an interview with Robin Wood. 9:1:1. a 


“John Simon on Jan Troell.” John Simon. 9:4:9. 

“Matter and Spirit in the Films of Robert Bresson.” Helen M. Polhemus. 9:3:12. 

“Orphan in the Storm: Son of Kong.” Gerald Peary. 9:2:25. 

“Pat Garrett and Billy the Kid.” Peter Biskind. 9:2:1. 

“Phantom India.” Eusebio L. Rodrigues. 9:1:23. 

“The Playground of Jean Vigo.” Bart Teush. 9:1:11. 

“Savage Messiah.” Michael Dempsey. 9:2:9 

“Structuralism _Implies a Certain Kind of Methodology”/an interview with Peter Wollen. 


“Walking Tall.” Harry Ringel. 9:4:1. 
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Book Reviews 
Bazin, André, Jean Renoir (Robert Leiter), 9:3:37. 
Dreyer, Carl Theodore, Jesus (Robert Leiter), 9:3:37. 


Film Reviews 
Blazing Saddles (David Elliott), 9:4:33. 
The Exorcist (David Elliott), 9:3:27. 
The Exorcist (F. Anthony Macklin), 9:3:29. 
The Grande Bouffe (William Gallo), 9:3:31. 
The Great Gatsby (William Gallo), 9:4:31. 
Mame (F. Anthony Macklin), 9:4:37. 
Mean Streets (Jerry Stein), 9:3:33. 
The Mother and the Whore (David Elliott), 9:4:34. 
4 O Lucky Man! (Jeff Millar), 9:4:36. 
; Playtime (Joel E. Siegel), 9:3:35. 
Serpico (David Elliott), 9:3:31. 
The Way We Were (Jeff Millar), 9:3:33. 
Zardoz (William Gallo), 9:4:33. 
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VOLUME X 
Authors 


Delamater, Jerome H., “Jean-Luc Godard’s Pierrot le Fou,” 10:3:5. 

Hale, Norman, “‘Welles and the Logic of Death,” 10:1:31. 

Heston, Charlton, “I Like to Think of Myself as a Professional”’/interview, 10:1:1. 

Macklin, F. Anthony, ‘Pat Garrett and Billy the Kid,” 10:2:34. 

Montgomery, Patrick, ‘“‘Raoul Walsh Talks about D. W. Griffith” /interview, 10:3:1. 

Morsberger, Robert E., “Perspective on Straw Dogs,” 10:2:27. 

Moss, Robert, ‘““The Supreme Court, Artistic Freedom, and the Movies: No, Dear Critic, Sex 
Is Not the Answer,” 10:1:37. 

Scorsese, Marty, “It’s a Personal Thing for Me”’/interview, 10:3:13. 

Simmons, Garner, “‘Sam Peckinpah’s Television Work,”’ 10:2:1. 

Strug, Cordell, “The Wild Bunch and the Problem of Idealist Aesthetics, or, How Long 
Would Peckinpah Last in Plato’s Republic?” 10:2:17. 

Wayne, John, “I Come Ready” /interview, 10:4:1. 


Articles 


Comments on John Wayne. Leigh Brackett, William Clothier, Molly Haskell, Howard Hawks, 
Katharine Hepburn, Stanley Kauffmann, Strother Martin, Patricia Neal, Andrew 
Sarris, and John Simon. 10:4:34. 

“I Come Ready”’/an interview with John Wayne. 10:4:1. 

“I Like to Think of Myself as a Professional” /an interview with Charlton Heston. 10:1:1. 

“It’s a Personal Thing for Me”/an interview with Marty Scorsese. 10:3:13. 

“Jean-Luc Godard’s Pierrot le Fou.”’ Jerome H. Delamater. 10:3:5. 

“Pat Garrett and Billy the Kid.” F. Anthony Macklin. 10:2:34. 

“Perspective on Straw Dogs.”’ Robert E. Morsberger. 10:2:27. 

‘Raoul Walsh Talks about D. W. Griffith’’/interview. Patrick Montgomery. 10:3:1. 

“Sam Peckinpah’s Television Work.” Garner Simmons. 10:2:1. 

“The Supreme Court, Artistic Freedom, and the Movies: No, Dear Critic, Sex Is Not the 
Answer.” Robert Moss. 10:1:37. 

“Welles and the Logic of Death.”” Norman Hale. 10:1:31. 

“The Wild Bunch and the Problem of Idealist Aesthetics, or, How Long Would Peckinpah 

Last in Plato’s Republic?” Cordell Strug. 10:2:17. 


Book Reviews 


Limbacher, James L., Film Music: From Violins to Video (Frank Manchel), 10:3:29. 
Michalek, Boleslaw, The Cinema of Andrzej Wajda (Greg Galassini), 10:3:30. 
Rehrauer, George, Cinema Booklist: Supplement One (Frank Manchel), 10:3:29. 


Film Reviews 


Airport 1975 (Jerry Stein), 10:2:40. 

Bring Me the Head of Alfredo Garcia (F. Anthony Macklin), 10:1:47. 
Chinatown (David Elliott), 10:1:44. 

The Conversation (William Gallo), 10:1:46. 

Daisy Miller (Jeff Millar), 10:1:43. 

The Front Page (Jeff Millar), 10:3:34. 

Harry and Tonto (Joel Siegel), 10:2:38. 

Lacombe, Lucien (David Elliott), 10:3:35. 

Lenny (Joel Siegel), 10:3:32. 

Scenes from a Marriage (David Elliott), 10:2:43. 

The Trial of Billy Jack (F. Anthony Macklin), 10:2:41. 


VOLUME XI 


Authors 


Fox, Frank, “Promised Land,"’ 11:4:27. 

Haskell, Molly, ‘I'm a Film Critic First and a Feminist Second ..."’/interview, 11:2:13. 

Hitchcock, Alfred, ‘‘It's the Manner of Telling,'’/interview, 11:3:11. 

Kinder, Marsha and Beverle Houston, ‘‘Madwomen in the Movies: Women Under the 
Influence,"’ 11:2:1. 

Lopez, Daniel, ‘‘The Father Figure in The Conformist and in Last Tango in Paris,’’11:4:1. 

Macklin, F. Anthony, ‘Nashville: America's Voices," 11:1:6. 

Miller, Gabriel, ‘‘Hitchcock’s Wasteland Vision: An Examination of Frenzy,"’ 11:3:1. 

Moyer, Kermit, “ ‘Did You ever See an Elephant Fly?’ Style and Substance in the Films 
of Robert Altman," 11:1:11. 

Peckinpah, Sam, ‘Mort Sahl Called Me a 1939 American."'/interview, 11:4:12. 


Rudman, Mark, “‘Dark Passage: A Confessional Poem,” 11:4:45. 
Siegel, Joel E., “‘Gnashville,”’ 11:1:1. 


Sylbert, Richard, ‘‘The Look of a Picture’’/interview, 11:1:17. 
Wheelock, Alan S., ‘Good Night, Nurse,"’ 11:3:23. 


Articles 


“Dark Passage: A Confessional Poem."’ M ark Rudman. 11:4:45. 


“Did You Ever See an Elephant Fly?’ Style and Substance in the Films of Robert Alt- 
man."’ Kermit Moyer. 11:1:11. 

“The Father Figure in The Conformist and in Last Tango in Paris." Daniel Lopez. 11:4:1. 

“Gnashville."’ Joel E. Siegel. 11:1:1. 

“Good Night, Nurse."’ Alan S. Wheelock. 11:3:23. 

‘Hitchcock's Wasteland Vision: An Examination of Frenzy." Gabriel Miller. 11:3:1. 

“I'm a Film Critic First and a Feminist Second ..."’/an interview with Molly Haskell. 
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“It's the Manner of Telling’’/an interview with Alfred Hitchcock. 11:3:11. 

*T he Look of a Picture’’/an interview with Richard Sylbert. 11:1:17. 

“Madwomen in the Movies: Women Under the Influence.’ Marsha Kinder and 
Beverle Houston. 11:2:1. 

“Mort Sahl Called Me a 1939 American."’/an interview with Sam Peckinpah. 11:4:12 

“Nashville: America’s Voices."’ F. Anthony Macklin. 11:1:6. 

“Promised Land.”’ Frank Fox. 11:4:27. 

‘Women in Film Pick the Ten Best Films about Women."’ Jan Dawson, Sybil Del Gaudio, 
Patricia Erens, Ellen Freyer, Molly Haskell, Karyn Kay, Marsha Kinder, Midge 
Kovacs, Julia Lesage, Joan Mellen, Eleanor Perry, Amalie Rothschild, Nancy 
Schwartz, Emily Sieger, and Elizabeth Weis. 11:2:34. 


Book Reviews 


Adamson, Joe, Tex Avery: King of Cartoons (Michael Schlesinger), 11:4:35. 

McCarthy, Todd and Charles Flynn, eds., Kings of the Bs (Joel Thingvall), 11:4:33. 

Vogel, Amos, Film as a Subversive Art (Robert A. Haller), 11:1:33. 

Weinberg, Herman G., The Complete “Wedding March” of Erich von Stroheim (Gordon 
Hitchens), 11:4:32. 


Film Reviews 


Barry Lyndon (F. Anthony Macklin), 11:3:30. 

Dog Day Afternoon (Jerry Stein), 11:2:44. 

Family Plot (Jeff Millar), 11:4:41. 

Grey Gardens (Joel E. Siegel), 11:3:34. 

Hearts of the West (Jeff Millar), 11:2:46. 

Inserts (David Shear), 11:3:33. 

Jaws (David Shear), 11:1:35. 

Milestones (Joel E. Siegel), 11:4:37. 

The Missouri Breaks (Jerry Stein), 11:4:39. 

The Mystery of Kaspar Hauser (Joel E. Siegel), 11:2:45. 
One Flew Over the Cuckoo's Nest (William Gallo), 11:4:43. 
Robin and Marian (F. Anthony Macklin), 11:4:42. 
Shampoo (William Gallo), 11:1:36. 

Swept Away (William Gallo), 11:3:29. 

Taxi Driver (William Gallo), 11:3:27. 
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